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FADE IN 


EXT, A SHIMMERING SEA. DAY. ; 

it ls a postcard: s¢end, perfect tn its color and beautye 
CAMERA PANS slokly to ‘see the snow capped mouktains along 
the not too distant, shore. We hear the first notes of our 
themé fade tn quietly. es the words of the prologue are 
superitiiposed on the sceno; , 


IME HAS MADE OUR STORY A ‘LEGEND, 
BUT FOR. GEMIURLIS, IN THE HEARTS OF. 
CHILDREN EVi:RYWHERE, IT HAS. BEEN AS 
REAL AS THEIR OWN LIVES. AND INDEED, 
GF A LEGEND CAN CROSS. ALL BORDERS,. 
CAN BE UNDERSTOOD IN ALL LANGUAGES. 
seecAND GAN ‘UNITE ALL, THE: PEOPLES OF 
THE WORLD IN ONE COMMON HERTTAGE «. 
WHO. IS THERE GO SAY THAT It DID NOT 
REALLY Heal’ e:e AND PHAT A MAN SLCH 
AS NEUHOL:5 DL) HOP REALLY LIVE. 


As tho final words ‘disappeax off the gscereen, a fishing 
boat moves orite the seene. 


TRAVELING. SHOT aw are 
‘as CAMERA FOLLOWS She fishing baat towarmt shore. 


ABOARD THE BOAT ; : 

as the few men on board busy themselveq ‘with nets and gears 
preparing to moors We see thé quay approaching and several 
people waving a greéting to our host, 


THE QUAY ee 
‘as OLY boat moves slaty in to docks An ESTABLISHING SHOT 
enables is bo soe that-.soveral, dbher amall fishing eraft 
aré alragdy tiled ins Tt ts a small torn but we will see 
during thesé few moménta that it Ls puny. Ward working énd 
actives.with mos& of tis inhabitants taking thefr living 
from the séa.s 


BXUIDETRVGREEREADING. ONTO THE Quay, 

There is mith activity here also, Séverel carts are emerging 
from Lteeheading toward the docks. Nets are spread outer. 
people are going and comingsstrafespeopie are hurrying to 
thelr shopsse.shougeyives have thelr arm@ filisd with foods 

and goods, The clothes and the buildings earinot really be 
ascribed ‘to. one partloulaz century, It is many, many hune 
dreds of yéaxs AgOee that ie ald of whibh we can betsrtain, 
But as to the ‘psoples, ‘svents and Poalings, thotie. et timeless, 


MED. SHOT-4 HOUSE FURTHER: DOWN THE STREET _ - 
The docr opens ard a small boy emergess His note, Fredertks. 
hie age, ‘ten. Bundled up against the. cold, he pulls his s- kewl 
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CONT? 

tighter sround his neck and begins to pelish the runners on. 
his gle d which has bet leaning ageinat thy side of the 
hetises As hé looks tp. now, ho géas. someone appro adhing and 


a leok of anticipation Tiehts his face. 
FREDERIK 
_ __ Aprofecting) - 
Karelf Cone. have. a ride with mes 
ANOTHER ANGLE 8 
picking up KAREL, a boy of ilke ages sporoaching down the 
narroW cobblestone street. He fs ‘carrying 4 bougubt. of 
winter flowers carefully ‘fn his hend. — 
KAREL 
ides a ee ae 
T. cant. Wetre. golig to 8.06 Nicholas. 
KAREL has’ draw abreast. of the other boy. 
KAREL 


Xm Late. I vanit. stop now. But you can 
come 1f you. warite 


He starts. 49 mové Onys,arid FREDERTISK, puzkled, follows. 
hitt a feu Leet.) 


‘Who's Nicholas? Where ts he? 
When’ KAREL doesnt reply,» s . 
2 PREDERIK 
Karolt é 
KAREG keeps tioving bué turns pértially arotind to reply. 
KAREL 


«  , Toeantt walS. Come’ on, Fregthkik. 
Everyones is goings 
‘KAREL moves on down the street. FREDERIK hesite'tas. He 
turns beek to his sled but Wis curloustity has been. awakened, 
He replaces tha sled and darts quickly down the streot. 


‘WREDERIK 


. (préjeating) 
Wait for | Karel, Waits 
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EXT. THE irbhaie ayn 

ESTABLISENG SHOT 

Many: children, are coming into ‘Phe square fron several of the 
streots that feed inte Lis They are meaking heres Bong vens 

of flowsrs: arg. “ach, An, evidengés, 


MED GLOSE SHOT * 

as. FREDERIK .comes. into the Square, ite cannot catch dight of * 
XARED but ‘his. interest and -curbonsity fetghten even inore 

ag he -#é6ea 811 the shiidven and the. actitvity. Findthg hime 
self in a swirl. of passing qhiydren, he triés to stop a 

few, long ‘@hough toa get ome’ guawers but none will lingare 
Ehey are ali moyingto a fer point im the Squara whe re a 
procession ‘ts nongrega tinge oe. 


FREDER IK: 


at 


: Where ‘axe. you giz gokng. a 
° A PASSING poy 
2o dée fiteniote ss P : 
SS FREDERIK: 
Wet ty HELA poten. 
The PASSING BOY bs: gone. He abope ¢ a gies : 
“ .. eS ‘FREDERIK , . « 
a * “thes Nicholas, 
> Sy PASSING. OLRL 


tee a ge 


ee off. te epton a eles fates,and Bushee ‘his. way. 
Me: 


| " PREDEREE 
* Ka red wee. 
KSRED | 


You ghould have treneh some flowergs _ 
r forgot. to tek. yous a 


FREDERIK 
Tell, me who Nichola ‘ise 


he 


Ve GONT's 
JAN, passing by, overlibars. He ig alse thelr ages. 
TAN 
‘He Waa Our frie nas 
; KAREL- 


You've new. hers. You. dédn’t ‘know about 
him. yets 2 
KR (to others}. 

it: for nos 


KAREL and JAN hurry’ of f...atid the latecomers hurrying into 


the Squarés nun past FREDERIK. until. he is g Lone . 


10. A NEW ANGLE . . 
featuring the, children as they are alt. gathered at. the 


Post of a steep hill which fs next to 4 small ‘church. 
GATUS, @ tali boy, who Is at the head ‘of the pfoeesston 
looks out over thé groupe 
GALUS 
Are we. ell hers? Whols tiissing? 
‘THE: PASSING GIRL 
(aa she joins the Tine) 
Johanna Bavrane 
GATUS 
Shets sicky Anyond slac? 
KAREL. 
Marten was supposed to be hére. 
THE PASSING ‘BOY 


Hots with his father et the salmon 
“banks «banks « 


GAIUS 
Let?s sty pt thene 


A song bégitis among them. A Joyous songs. soggy of congres 
gation, As they start up the hill, FREDERIK Sénally reaches’ 


thing FREDERIK’ 
(aurp ined) 
You gari't goup: there. 
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CONT 3 | 
KAREL’ 


Of. courses we Gone 


= FREDERTK 
(frightened ) 
But yotokmow. what's up there 


KAREL 


Don't be frighterieds Nioholas is. 
‘$herse . 


KAREL and tho others leave him.and he watéhes the ainging 
ehildren. going up the steep BLL. Thalr destingtion obviously 
@arbios hine He wants to fotlow but he holds backe Wa can 
almost see him talking to himsdif..try¥ing to find the courage 
to go to @ place which frighténs hime He startse. sh pss os 
starts oncé ageing sand then cautiously follows. 


EXT. THE TOPE OF THE HILL. 

Looking ‘downy we see the panorama of the magnificent country- 
gidd. CAMERA PANS to reveal it and thén comes &o rest on the 
children balows Thetr voices are faintly reaching up. to uae. 
As the first OF the children epproaches' 6hé crest, CAMERA 


‘PULLS BACK. snd we see forthe first time that we erd in 


the. villdg cemetery. Nows the children begin to appear in 
greater numbers. and ay they seee the, tombtones, the silence 
of the place takes hold of them and slonly stilis thelr 
song, GAIUS, the oldest among them, Leads the way to a 
grdéve and as they’ gather respectfully around. it, the CAMERA 
MOVES ‘DOWN to the gravee 


CLOSE SHOT+STONE : 
All thet im inseribed there 13 the simplg word: 


NIGHOLAS 
REVERSE ANGLE 


Shooting from beliind the stone, the last of the children is 


geen moving into place. In b.G; we see FREDERI®’ moving for- 
ward hesitantly. Each child comes forward now to plane thelr. 
flowera on thé grave. and thely Joyeliness aoftdns the bares. 
partially snow stréaked ground, 


GnTus 
(bravely) 


Wolly Nicholas. You knew wewould come. 
Tbts christias tomorrow, you knows 


KAREL 


I. hope he won't be angry buG T'm not going 
SO be. sade 


dy. 


BLDORA 


‘Remémbéx’ your. party ahs& the. muse hé 
brought? 


KAREL 


He was always Iike that, 


MED CLOSE SHOT=}FREDERIK 


As he préases further into the subér reaches Of ‘the erowd of 
ehildren. He hegirs @ burst. of Laughter. fiow ‘from a point neax 
the. grave. He trtea to. look over the heads ‘nearest hime 


PREDERIE 
What are they doings T cen! t sees 
‘PTYBALD, 
Etys Karels. 
Thé laughter erupts, again, 
TYBALD 
He's telling about Nichdlas.: 


FREDERIK 
{tmpetientiy) 
L fon! ¢ “know what's so -funny. abeut being 


Up Heres People should ory up heres. snot 
‘Leugh’e 


TYBALD. 
‘You ‘didnt t ‘know Nicholas. 


_ FREDERIK, 
Qalmost a shou ut): 
{ kriobw I didn't ‘know Himes But how am T 
going: to lriow if no: ohe $el1e ‘ties Who was he? 


There Ls more laughter anid TYBALD pushes riore into thé ¢rowd 
so. as not +6 miss Agyiiore : 
* 4TYBALD 
{3911 ing, ou) 
Teil them about. the niiser. Tell, them 
what. Nicholes’ did, | 


TYBALD dtaappears in the: throng avd ‘FREDERIK'S. Fiebre tion 
Browse 


Te 


415. EXT. HALFWAY UP. THE HILLSIDE: ae 
CAMERA is looking up. The volses o& the children come down 
to ‘uss, punctuated by bursts of laughbers A ‘young woman 
comes inte view nows coming up the peth, Shd stops as the 
soundsof the éhifidren xeagh her, She pauses for o moment, 


16, CLOSE SHOT-THE YOUNG WOMAN, 
In her late twenties, stie is indesd Lovelys with soft, exe 
pressive eyops Now, she tesumés her journey go the pathe. 


17. TOP OF THE HILL ; : 
SREDRRIKshbesinaline managed to move forwird and as-we aée. 
him pet inte ‘the first rank around the grave iteelf, the 
last of the laughter dies. 

‘ELDORA 
‘Poor, Nicholas. I miss him very muthe. 
. FREDERIK 
ss ( dLsgapointed) 
Arent you Bo ing to tell any mors 


But new he deds the quict mood that had fallen upon the 
children, To one sides tho. ‘voloe ‘of & boy spprane begins 
‘the Pirst fou bets of a traditional folk song. CAMERA 
PULLS BACK through thé many children gs one voloe. after 
another. joins ins Now, we sdé that $he young women has 
reached the cematerye She atanis dnd tistens to the pure = - 
young voleos ‘ring belI<Ilke in the cold, elesr air, Sha 
tod has been taken bagk into memory and tte feeling in her 
eyes slowly changes from one of nostelgin to sadnégs., 
In-a fow moniernts, sha moves forward and as they ace her, 
their Voices falter. She puts her arm around the nesarbeges. 
and her voltae joins in. As they. both hear and see her, thoy. 
take, new heart from her. andH@hb¥sorig tises even. purer ‘and 
‘loveller than before, When tt fignliy orids, the ohLidron begin. 
to drift avay..NigmmoyaPkoandbhapsonbase egch other down the - 
hili. They are relaxed, ‘happy ‘children. 

18, CLOSE SHOT+THE YounG WOMAN’ 
Ste is alone now, And shamoves to lel’ a wreath of hélly 
on tye grave. Hor. momerit ‘of meditation is broken by a sound 
from off camera, 


19, Weir ANGLE ee 
as she turns tos¢o that it {5 FRDERIK'S. falling OVER A 
gravestones. She goes tO hit. ; 
HOLLY 
DLA you hurt yourseélr? 


Be 


19. CONT’ . | : 
In reply, hé scrambles to his feeb and looks peat, her at 
Bichdlas* .grive. 


‘FREDERIK 
Did you know Nicholas? 


She, loots at the grave f@ « moment then. tufns berk to the 
boys 


HOLLY’ 
I know hime 
: She f9els tie chill. 
HOLLY, 
Wotd be tiox go. Lt wlll. goor be dark, 


Sha pnts her arm. around him ond ‘they start toward the paths 
As they teach ft; the bgy. turns’ for ‘one, last ‘look at the 
grave He’ looks up at the yotng Woman, questioningly. 


HOLLY, 
If you Likes..I edn tell you about 


Nicholag. 


They start down the hille CAMERA SLG/ LY TURNS. and MOVES. IN 
toward the graye as the first braces of now begin to fell, 
The wir starts to increase end tha akirls of snow become 
{rncreagingly larger ‘and more frdgitents The CAMERA cortinues 
to MOVE in unthi the sbone of Nichélest crave ts Ine _ 
‘CU, The snow atarts to pile up dgainst the name. the wind 
Picks up in fury ‘and glowly,.the name of Nicholas is. oblites 
Yated by the dnowse 4s it disappsara, thé driving snow filas 


the serecneerecoand Ow FLASHBACK begins, 


20% EXT. THE QUAY, DAY. | SLOW DISSOLVE TO: 
THE driving snow fills the street but how gradually, the 
face of 5 small bby FADES IN, A terrible winter storm is 
vaging and we san now riake Dat ‘theboy fighting his way 
through the storm, dt is NICHOLAS 7a Live yeast old. “he face 
is worrlods the mouth set strongly so as: nob to crys 46 the 
QAMERA MOVES BACK with him, we sén disqern that we are on: 
the quay.« Now, wo cart further gee that people are huddled in 
abjeck figures, bracing themsélves aginst tho storits A, fish+ 
exman. hurrying ‘by, spies the bey». He hurries over to hime 


Nicholas, go batk to your ‘houge, 


‘Go home, boy. You can't de-any — 
good herd. We'll] Lind. your people. 
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CLOSE SHOT-NICHOLAS . = 
He rénaing mute, his face: frogen-&hth fright. 


CLOSE SHOT-FISHERMA N - 
He peers down at the Hoy and his tone sdoftdng,s as he places 
his hand 6n the boy's shoulder for a momnt. 


PISHERMAN 


You ean do no good here, Nicholass 
GO back. So Me 

moro iindiy) 

GO ong sOny». 


He tuBns and. ‘hirrtes aways. 


ANOTHER ANGLE | | 

ea: the Wy ‘remains there, seamtngly ungbléto moves Nows a, 
ary comer up ‘from the ‘small grobp wetting on the edged of the 
‘docks ca 


» 


ExT, THE DoGK 


: — dary ts edgtrig tbs way thepugh the atorn, towards: the: 
OOK » : 
BYSTANDER . 
_. , (straining to see) 
Who's In (tesescan you ‘tellecse , 
MBS BAVRAN 
. It's too hard "to Bde yt. 
A MAN 
f{oalling out) . : 
Have you found them? 


No reply comes back: from ‘the déry as. the wind throws the 
voice back. , : 


BHs. BRGS OF THE WATTING. CROWD. i 
Unnoticed by the adulgs,. NICHOLAS approaches. arid begins, — 
wiakinig his. way $hrough 1b. CAMERAtpioke him up and FOLLOWS 
him. Various voleds fadé in and out as he passes by peoples: 
BYSTANDER 
She. shovldn! ¢ have.gmo. outros 
WOMAN 


ieeseshe had 60,esthers was no oné else to 
trelp hime ee 


MAN 


pesethe storm wad 6 phdderes. «there was no 
warnings eées 


P 10% 


260. THE DORY ee, . 
as 16 come in -alorigside the dock and helping hands reach 
down to secum {tt fast.& great pail o8 divencd destends over 
the: watt ing -psople. CAMERA MOVES SLOV LY -PAST the grim faces, 
of the men tn the boat. anti] Lt comes upon the bodies of- 
a ‘ménd and woman,lying near the sterne 


276 THE PEOPLE ON THE DOCK _ a 
as CAMERA MOVES ALONG. them. to show thestratined, shocked 
Lackiy 
28. 


MED. SHOT. _ ; . ; . 
as: NICHOLAS works his walt towsrd the edge of the dock. 56 
{ntent. is anyond on the Gragedy that they do not see him. 
When, he ‘reaches & point where -he can sée into: the boate. 
MRS BAVRAN spies hits 
‘MRS -BAVRAN 
ry (a. warning) 
The. boye o8 


But, tt 1s. too late, Ho has just geon the bodies. 


Be ‘GU @NICHOLAS, 
He does not ery Oute.heo does not s¢feam. But. his ¢eyase The 
unconmprehending anguish is there. c 
30% CLOSE SHOT=THE DEAD WORM N | - 
Even in death, thé loveliness is vivid, CAMERA PULLS BAOK 
ag the boy now tries to get into. thé, boats Thé FISHERMAT 


holda him, 
‘FISHERMAN, 
No» hoy, ; 
_ MRS: BAVRAN 
_. (sharply) 
Let ‘hime’ 


The FISHERMAN Looks up o6 hérs..end then releasés. NICHOLAS. 
He goes toward the bodies and starés down 4t theme The wind 
whips hia face. bit he dogs not. flinch. Now, as he slaily turns 
awey-ee.MRS BAVRAN is standing in tha beat neay him. Ho lookg 
up at her :end the tears £L11 hts eyes. Suddamly, ho is agains. 
‘har and her arms go around him, holding him vory tightiye 
He weéps deeply. @tlantiy. , 
our TO 
31. INT.. BEDROOM if] BAVRAN HOUSE. NIGHT 
_ The room £4 ‘dark. Bhe. CAMER ‘is npon the window and now 
it: grddually PANS the room until 4¢ comes to the hed. 
We.ase NICHOLAS tossing reshlasaly. 


